The question of provenance has often been a real problem for all those interested in Mohammedan pottery, just as it has been for those interested in other ancient objects. The question, however, is usually a double one: where was the object found and, more basically, where was it made? Though the problem will undoubtedly continue to trouble all collectors and students of this material, we have the satisfaction of knowing that some of the old questions are being answered. Though certain problems still remain unsolved, progress has been made, for instance, in identifying the places of manufacture of lustreware of the ninth to the fourteenth centuries, despite the fact that much of it was exported to We have material evidence to prove that ninth century Chinese pottery was exported to Nishapur in Iran and to Samarra in Iraq. We must also remember that it is more than probable that all large Iranian cities produced at least some pottery. In Nishapur this activity has continued to the present day, although the city has lost its former importance as one of the greatest cities of Iran and is now but a small town. It is in the northeastern province of Iran known as Khurasan, which in olden times extended even farther to the east. Samarkand was once the capital city of the republic of Uzbekistan (the present capital being Tashkent), and the older part of the city to the north of the present-day town goes by the name of Afrasiyab. They are to all intents and purposes the same place.
The early glazed pottery of Samarkand preceded that of Nishapur in finding its way into the museums of western Europe and America, its acquisition being stimulated by the publication by M. Pezard of La Ceramique Archaique de l'Islam in I920. Several of the vessels illustrated there are now in the Metropolitan Museum, the Victoria and Albert, and the Louvre. It was thus inevitable that the emphasis on this pottery, so different from that hitherto known in Iran, should first be on that of Samarkand, where in the ancient quarter of Afrasiyab quantities of it had been found since the i87os, first by military dabblers in archaeology, later by various archaeological commissions and unofficial diggers.
In regard to Nishapur, some knowledge of how Iranian pottery is excavated is necessary for the understanding of how difficult it often is to know where it was unearthed, to say nothing of the problem of where it was made. By the old Iranian antiquities law of 1930, digging was permitted to scientifically-run expeditions from museums, universities, and other such institutions, the material results being divided between them and the Teheran museum. Commercial digging was officially allowed, during which a member of the Iranian Archaeological Service was also present, but in which the aim of the digger was to get as much profitable material for the least possible cost. Such excavators were allowed to keep half their finds, which could be sold where they chose, the other half being kept by the Teheran museum. In addition to these two categories, there has been much illicit digging, both directly for loot and indirectly by the removal of soil for irrigation and agriculture. These finds usually went into the general antiquities market and statements as to their source became vague. A complication of our problem is that there have been excavations in several places on a commercial scale in the neighboring province of Gurgan, which lies north of the province of Khurasan. Much of this pottery, which has come from the area of the Gurgan River and also from another place to the north of Sabzewar known asJovain, is likewise of the ninth and tenth centuries. It is technically and artistically related to that from Nishapur and Samarkand, and its frequent presence on the market under the name of "Nishapur" is a major embarrassment. An Fig. 3 finds were divided into two equal parts between the two institutions and are in the process of being published by the author.3
In studying the pottery that was truly found in Samarkand and Nishapur, we find that it falls roughly into the following groups: certain wares found in each site that were peculiar to the one site alone; others found in both cities but distinguishable by certain characteristics as coming from one and not the other; and others found in both cities that are practically undistinguishable. Needless to say, there were imports found in both cities that came from neither.
A particular type of underglaze painted pottery unquestionably made in Nishapur and not in Afrasiyab is one that is generally buff. Several examples of this ware have been published in previous reports and articles in the Bulletin of this Museum.4 Even the simplest and crudest specimens show a reluctance to leave blank spaces in the design. Made in great quantity were squat bowls with simple radial designs, either of many rays or divided into quadrants. Others were painted with interlaced strapwork often elaborated with foliations. The color scheme of all this ware is mustard yellow and transparent green, with a near-black for outlines. In a few of the best pieces some red slip is sparingly used also. The buff surface of the more elaborate vessels is often covered with so much opaque yellow that it, rather than the buff, serves as background to the major decoration, which generally consists of birds that never were, fantastic animals, and odd-looking human beings. Sprinkled between them is a minor decoration of little geometrical figures, curls, sprigs, a few Arabic letters, perhaps the word barakeh, and so on. An interesting feature of this pottery, and this alone of all the pottery made in Samarkand and Afrasiyab, and indeed of anywhere in the Islamic world except Egypt, is that we know some of it was made especially for the use of Christians. It is distinguishable as such by the prominent use of the cross botonee in the decoration, as seen on the object illustrated in Figure 6 -an inkwell of which the domed top unfortunately is missing. This was not a unique find, for among others it was part of an assemblage of circular dishes, probably used for pistachio nuts and sweetmeats, a form of vessel made in both Samarkand and Nishapur which is thoroughly Iranian and goes back to the Sasanian era. Overglaze painting nevertheless was not unknown in Nishapur, but its character is quite different from that described above. Found in large quantities were rather thick vessels glazed white in varying degrees of opaqueness, which suggests that tin was not a cheap commodity, and in the poorest examples its use was stinted. These vessels were definitely copied from the far superior models of Iraq of about the ninth century, some of which found their way to Nishapur. They were adorned with short inscriptions in blue and are sometimes enlivened by green splashes (see Figures 7, 8) . Unfortunately the potters working in Nishapur seem to have been at a disadvantage, for cobalt (the metallic base used for making dark blue) seems not to have been available, so they substituted purplish black for blue, using it for short lengths of simulated Kufic writing. As copper bases were at hand, they had no difficulty in making the green splashes, which they dabbed on around the rim. As with the buffware, no kilns nor wasters have been found, but there is every other reason to state positively that this ware, too, was locally made. Also, closely related to it is another group with an opaque yellow glaze, decorated with green designs. This type with drawing in black is still made in Nishapur (see Figure 27) .
Let us now consider another ninth and tenth century ware, common to both Nishapur and Samarkand but which was known in most of the of sherds from Afrasiyab, there is little doubt that in further excavations it will be found, as it is most unlikely that the Chinese ware never reached there. Nicknamed "egg and spinach," from the colors used to decorate the white ground, it sometimes has purplish brown spots added also. In its simplest form the color is merely applied in small dabs and splashes and its very simplicity usually makes it impossible to say where the vessels were made; but when the ware was elaborated, as it often was by graffiato decoration, the nature of these added scratched designs enables us to recognize the various places of origin. It is thus often possible to distinguish that made in Nishapur not only from that of Afrasiyab but also from examples of this pottery made in Gurgan, Rayy, Shiraz, the Makran (Iranian Baluchistan), and Iraq. It was a ware made in very many cities. Of this particular kind of pottery we shall confine ourselves to that found in Nishapur and Afrasiyab. Quite apart from style, we know from wasters retrieved from the two sites that it was manufactured in both cities. We also know that it was made in very considerable quantities. Several bowls from Nishapur have already been published in the Museum Bulletin4 and one from Afrasiyab by Erdmann.l Several from Samarkand are to be seen in the Stoliarov photographs illustrated here. The exterior of vessels of this kind made in Nishapur was invariably covered with a white slip and glazed, the glaze sometimes being streaked. In Samarkand the exterior though streaked is not always coated with white and glazed. The general tendency in all Nishapur early pottery is to glaze the exterior very extensively and sometimes the base as well. Unfortunately the dark green splashes which are a characteristic feature of this ware often obscure the finely drawn graffiato designs, making them hard to see in the originals and even less visible in photographs. Whereas the scratch designs of both places are divided into precise compartments, the scratch decoration within the outline is different. In Samarkand the filling often consists of a scalelike net or single-line hatching (see Figure 9 ), but in Nishapur neither of these space fillers was used. The potters there preferred floral forms (see Figure i o) . In their simpler designs, however, they used crosshatching. It became quite possible as a result of handling many thousands of sherds in Nishapur to recognize some of this ware as coming not only from the same workshop, but even from the same hand. It is not surprising that in the important and busy city of Nishapur, with its coming and going of merchants, there should be some importations, and a few fragments of these were discovered in the excavations. Two or three Through the discovery of a waster we have learned that white slip painting on a dark ground under a green glaze was practiced in Nishapur, but as this is a common type we shall pass on to the simplest of all color schemes, Gift of Khalil Rabenou, 5 I. 83 black on white. These vessels are remarkable for the economy and effectiveness of their decoration. They have been found in large numbers in both cities. A small jug of this ware, very probably from Afrasiyab and found in Nishapur, is shown on the cover of this Bulletin. There is no doubt whatsoever that this type, often so at-tractive to our present-day eye, was manufactured in Nishapur also. We know that many of this type were found in Gurgan too. They can be distinguished from those of Nishapur in that the outside of the vessels is not glazed. The fortunate discovery of a waster ( Figure 2I) A variety of problems remain which cannot be discussed in this article. Some of these can only be solved by the finding of the early Nishapur kilns. Though the difficulties of true ascription have accumulated with the flood of vessels from Nishapur and from other sites but said to be from Nishapur, we at least have very strong evidence that much fine glazed earthenware was made there in the ninth and tenth centuries, and that there was very considerable variety. We also know that her potters were extremely able in the following Saljuk period, and of this period kilns have been discovered, but that is another story which has previously been merely touched on and of which more remains to be told. 
